
David Neita
Contributor

LONDON:

IT WAS a blessing to
attend the recent art
exhibition Jamaican

Spiritual at St Stephen
Walbrook Church in the
heart of The City of London
(not to be confused with
London, the city). The City
of London, also known as
The Square Mile, is home to
The Tower of London, St
Paul’s Cathedral and The
Bank of England. It is essen-
tially the hub of financial
regulation, monarchical tra-
dition and state religion in
the United Kingdom.

It is within this context
that 12 Jamaican artists
thrust 18 amazing pieces of
artwork onto the fabric of
British society inviting
stockbrokers, broke stock-
ers, clergy, congregants, pro-
fessors, pupils, medics, men-
dicants and virtually all will-
ing and able within the
realm to view and absorb the
phenomenal energy and vibe
of their splendid and spiritu-
ally significant works of art.

It was indeed an honour to
present the opening remarks
at the launch of this highly
noteworthy show, which was
sponsored, produced and
curated by very popular and
well-known art patron,
Theresa Roberts. Imbued
with a lifelong love and
appreciation of Jamaican art,
Theresa is a bonafide ambas-
sador of Jamaica’s ongoing
cultural legacy.

Having curated a success-
ful Jamaican art exhibition
in the lofty House of Lords
previously, she is determined
to extend Jamaican creativ-
ity to a wider British audi-
ence whilst maintaining the
values of prestige and acces-
sibility in the selection of an
ideal venue. The church St
Stephen Walbrook met those
requirements impeccably
and Theresa wasted no time
in convincing the vicar, Revd
Jonathan Evens, to avail the
church space to facilitate
Jamaican Spiritual.

The display of the art-
works within the church left
the observer feeling like the
pieces of art were purpose-
commissioned for the sanc-
tuary; such was the expert-
ise and sensitivity of the
curated effort. Laura Facey
Cooper’s “Prince of Peace”
complemented the church
fixtures so appropriately that
viewers thought it was the
central artwork custom-
made for the church’s decor.
“The Redeemer” by
Christopher Lawrence took
residence in the sanctuary
with such solemn yet invig-
orating aura that an
onlooker requested it remain

indelibly and inextricable
associated with the place of
worship.

Spirituality seeps into
every crevice of Jamaican life
and the life-giving force of
that spirituality exploded
with an infusion of inspira-
tion in this special little
chapel that was built in the
17th Century as a sort of
maquette for St Paul’s
Cathedral.

The celebrated architect of
both buildings, Christopher
Wren, would have marvelled
at the Jamaican Spiritual
exhibition especially the jux-

taposition of medical healing
and faith healing in Marlon
James’ “Trio”, not to be out-
done by the multiplicity of
the commercial, social and
spiritual utility of the said
artist’s realistic receptacle in
“Request”

Lesli-Ann Balnavis’ digital
prints on paper brought to
mind the angel Gabriel visit-
ing the virgin Mary in “Eyes
Wide Shut” and the
Madonna’s “Peaceful
Resolve” just before she
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When Jamaican
art took

centrestage in the
city of London

Jamaica’s High Commissioner Seth George Ramocan (left), art exhibition
curator Theresa Roberts and guest speaker David Neita at the Jamaican
Spiritual exhibition.

‘Sunday is coming’, one of the paintings on show at the Jamaican Spiritual exhibition.
What’s your view? Let us hear from you. Email: theweeklygleaner@gleaneruk.com
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